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INTRODUCTION 

The  ordinary  life  of  the  American  people  did  not  begin  to  be  painted 
until  relatively  late  in  our  history.  Early  American  art  was  chiefly 
portraiture.  The  practical  citizens  of  the  young  republic  wanted  their 
likenesses  preserved  for  posterity,  but  other  forms  of  art  were  luxuries. 
Pictures  of  American  history  and  fc  Views' '  might  find  a  market,  but 
paintings  of  everyday  life  meant  little  to  the  people  who  were  engaged 
in  living  it.  And  the  prevailing  neo-classic  aesthetic,  abroad  as  well  as 
here,  condemned  vulgar  subjects. 

Practically  no  genre  painting  was  produced  in  America  before  1810. 
In  that  year  a  young  German,  John  Lewis  Krimmel,  arrived  in  Philadel- 
phia and  began  picturing  the  life  of  the  city  in  a  series  of  small,  ex- 
quisitely painted  works — all  too  few,  for  he  died  young.  It  is  recorded 
that  he  received  few  commissions,  as  "works  of  the  species  he  de- 
lighted in  were  not  sought  after  by  the  wealthy  patrons  of  art."  The 
only  other  genre  pictures  for  some  years  were  the  occasional  work  of 
portraitists  or  painters  of  views.  Such  were  the  two  lovely  conversa- 
tion pieces,  The  Tea  Party  and  The  Dinner  Party,  by  Henry  Sargent  of 
Boston;  Francis  Guy's  Breughel-like  street  scenes;  and  idylls  of  child- 
hood and  country  life  by  the  portrait-painters  Alvan  Fisher  and  Henry 
Inman.  "The  time  will  come,"  Inman  predicted,  "when  the  rage  for 
portraits  in  America  will  give  way  to  a  purer  taste." 

A  different  though  scarcely  a  purer  taste  came  in  with  the  rise  of 
Jacksonian  democracy  in  the  iS^o's,  which  brought  a  new  sense  of  the 
importance  of  the  common  man,  and  a  strong  nativist  sentiment.  A 
comfortable  bourgeois  class  was  arising  whose  interest  in  art,  though 
still  limited  and  provincial,  went  beyond  the  perpetuation  of  their 
own  faces.  Artists,  released  sometimes  from  the  yoke  of  portrait- 
painting,  looked  more  to  American  life  for  subjects.  The  first  to  make 
a  popular  success  with  such  themes  was  William  S.  Mount.  Living 
most  of  his  years  on  a  Long  Island  farm,  he  began  about  1830  to  paint 
people  and  events  in  the  life  around  him — farmers  bargaining  for 
horses,  rustic  fiddlers,  country  dances.  These  virgin  themes  he  handled 
with  a  skill,  a  fresh  observation,  and  a  truth  of  character  and  action 
that  still  make  him  one  of  the  most  genuine  figures  in  our  art.  Out  in 
St.  Louis  a  few  years  later  another  local  product,  George  Caleb  Bing- 
ham, started  painting  the  lusty  life  of  Mississippi  boatmen  and  the 


excitements  of  local  politics,  with  a  combination  of  realism,  satire, 
and  a  classic  sense  of  design  astonishing  in  the  product  of  such  an 
environment. 

By  the  mid-century  a  number  of  artists  were  painting  such  subjects. 
In  training  and  viewpoint  they  ranged  from  David  G.  Blythe,  eccen- 
tric, self-taught  satirist  of  the  growing  town  of  Pittsburgh,  to  Richard 
Caton  Woodville,  son  of  an  old  Maryland  family,  trained  in  Diissel- 
dorf,  living  his  short  life  abroad  but  painting  rural  American  charac- 
ters; or  Eastman  Johnson,  who  spent  years  in  Holland  copying 
Rembrandt  before  returning  to  America  to  paint  his  solid  and  charac- 
terful scenes  from  Nantucket  or  Maine. 

As  was  natural  in  a  nation  still  largely  agricultural,  rural  life  was 
the  favorite  theme — corn-husking  bees,  cider-making,  goose  raffles, 
turkey  shoots — all  the  picturesque  and  pleasant  side  of  the  old  Ameri- 
can farm  life.  The  farm  was  still  the  background  of  a  large  part  of  the 
population.  Most  of  the  painters  had  been  country  boys,  as  had  their 
patrons,  and  rural  themes  must  have  offered  an  escape  from  the  com- 
plexity and  ugliness  of  urban  life  into  what  seemed  a  simpler  and  purer 
world.  The  same  nostalgia  appears  in  the  many  scenes  of  childhood — a 
recurring  motif  in  American  art  and  literature  and  one  that  has  pro- 
duced its  masterpieces,  as  witness  Huckleberry  Finn.  This  sentiment 
could  be  found  in  its  purest  essence  in  the  early  work  of  Winslow 
Homer,  the  most  complete  record  of  a  country  boyhood  in  American 
art.  Another  favorite  theme  was  sports,  chiefly  hunting  and  fishing, 
the  primitive  recreations  of  a  country  still  largely  wild. 

It  is  noticeable  that  everyday  work  was  not  often  pictured.  Bing- 
ham's flatboatmen  were  rollicking,  Mount's  farmers  were  taking  their 
"nooning"  or  fiddling  and  dancing,  Eastman  Johnson's  rustics  were 
engaged  in  corn-husking  bees  or  maple  sugar  festivals,  when  work  took 
on  a  communal  and  festal  character.  There  was  little  of  Millet's  or 
Courbet's  intensely  serious  picturing  of  daily  labor,  the  central  fact  in 
the  countryman's  existence.  Nor  was  there  any  emphasis  on  the  bent 
back,  the  foreclosed  mortgage,  the  abandoned  farm.  Sturdy  optimism, 
independence,  good  humor,  were  the  keynotes. 

Few  urban  subjects  were  attempted.  In  these  days  when  the  Eastern 
cities  were  growing  so  tremendously,  there  was  no  American  Daumier 
to  record  them.  Our  cities  were  not  decorative,  and  to  reveal  them  in 
all  their  bare  ugliness  wTould  have  required  a  more  drastic  realism  than 


most  of  our  painters  possessed.  Saloons,  theatres,  painted  women  and 
slums  would  have  seemed  positively  indecent  to  the  art  public  of  the 
time.  The  urban  burgher  preferred  his  rural  scenes,  or  at  the  most 
J.  G.  Brown's  scrubbed  newsboys  or  E.  L.  Henry's  charming  little 
idylls  of  an  earlier  New  York. 

The  element  of  sex  did  not  enter  perceptibly  into  the  American 
social  scene  as  represented  by  these  mid-century  artists.  They  pic- 
tured  a  masculine  world,  or  one  in  which  sex  was  sublimated  into 
sentiment  or  confined  within  the  range  of  family  virtues.  Nor  was 
there  much  barroom  flavor,  the  great  American  middle-class  being 
strong  for  temperance,  although  preaching  and  practice  did  not  always 
agree.  There  was  a  good  deal  of  humor,  of  a  genial,  good-natured  kind, 
without  lewdness  or  brutality. 

The  limitations  of  this  early  genre  school  are  obvious  enough.  The 
temper  of  the  times  was  not  such  as  to  encourage  a  frank,  searching,  or 
pagan  picturing  of  American  life.  And  our  national  optimism  avoided 
the  unpleasant  or  tragic.  As  William  Dean  Howells  said,  "the  smiling 
aspects  of  life  are  the  more  American/ '  The  wonder  is  that  in  such  an 
environment  artists  did  manage  to  produce  so  much  that  was  honest, 
fresh,  and  real. 

Their  work  found  a  receptive  audience.  The  American  art  world  of 
the  mid-century  was  comparatively  small  and  simple.  Little  foreign  art 
was  imported;  few  of  the  art  public  had  been  abroad;  taste  was  home- 
made. The  upper  and  lower  levels  of  society  were  not  as  far  apart  as 
later.  The  work  of  American  artists  was  substantially  patronized  by 
the  wealthy,  and  also  had  a  wide  popular  appeal.  Through  Currier  & 
Ives  and  other  printmakers,  an  enormous  number  of  prints  were  being 
produced  and  distributed — an  art  for  the  people  if  there  ever  was  one, 
recording  many  aspects  of  American  life.  The  better  prints  were  often 
by  excellent  artists,  and  men  like  Mount  and  Bingham  reached  a  wide 
public  in  this  way.  Another  means  of  popularization  was  the  Ameri- 
can Art  Union,  a  glorified  lottery  which  distributed  hundreds  of  prints 
and  paintings  to  its  members  every  year. 

The  nineteenth  century  genre  school  reached  its  culmination  in 
Winslow  Homer  and  Thomas  Eakins.  Homer  in  his  varied  and  de- 
lightful early  work  pictured  the  life  of  farmers  and  fishermen  and 
hunters,  on  New  England  farms  and  seashore  and  in  Northern  forests, 
with  a  freshness,  a  masculine  vigor,  and  an  originality  of  style  that 


raised  him  above  most  of  his  predecessors.  Eakins  painted  the  less 
picturesque  environment  of  the  city  dweller  who  was  still  within  easy 
distance  of  the  country.  His  rowing  scenes  and  other  sports  revealed  a 
mastery  of  the  human  body  and  a  constructive  sense  equalled  by  no 
other  artist  of  the  time  in  this  country.  A  grave  poetry,  a  penetrating 
sense  of  character,  appeared  in  his  pictures  of  home  life.  In  his  two 
great  paintings  of  surgical  clinics  the  everyday  drama  of  science  and 
disease,  of  life  and  death,  were  given  a  dignified  and  profound  em' 
bodiment. 

II. 

With  the  vast  increase  in  wealth  after  the  Civil  War,  the  old 
American  school  began  to  decline.  A  new  ostentation  and  cosmopoli- 
tanism appeared.  Rich  men  went  abroad  more,  the  dealer  arose  to  offer 
advice,  foreign  art  was  increasingly  imported.  Among  artists  them- 
selves began  the  exodus  to  Paris  or  Munich.  When  these  young  men 
returned,  their  eyes  still  dazzled  by  the  Salon,  the  work  of  their  elders 
seemed  to  them  a  stale  provincial  affair.  Hence  the  revolt  of  the  '70s 
which  came  to  be  known  as  the  "New  Movement. " 

Most  of  the  artists  of  the  New  Movement  ignored  the  American 
scene.  After  Europe  they  found  this  country  crude  and  utilitarian  and 
ugly.  They  had  lost  their  predecessors'  simple  acceptance  of  America, 
and  few  of  them  were  like  Homer  and  Eakins,  strong  enough  to  see  the 
same  beauty  of  reality  here  as  elsewhere.  Whistlerian  aesthetics  taught 
them  that  the  picture  with  a  story  was  vulgar  and  old-fashioned.  And 
impressionism  went  a  step  further  with  its  doctrine  that  things  in 
themselves  were  of  less  importance  than  the  light  that  fell  on  them 
and  the  atmosphere  that  bathed  them.  Light  and  air  had  become  the 
real  subjects  of  painting.  Such  a  conception  was  fatal  to  genre  art. 

On  the  rare  occasions  when  they  did  essay  the  American  scene,  the 
new  painters  shunned  anything  that  might  seem  to  tell  a  story,  and 
selected  their  themes  from  the  more  polite  circles  of  society,  to  which 
they  belonged  or  aspired,  as  did  their  patrons.  So  we  were  given 
witty  and  charming  glimpses  of  social  life,  by  William  M.  Chase  or 
Julius  L.  Stewart;  the  sheltered  New  England  homes  of  the  Boston 
school;  saccharine  idylls  of  youth  and  sunlight  and  pretty  faces — the 
vacation  side  of  life;  or  the  etherealized  females  of  John  W.  Alexander 
and  others.  This  was  the  heyday  of  the  cult  of  the  Languid  Lady.  It 
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may  seem  strange  that  so  energetic  and  practical  a  race  as  ourselves 
should  have  delighted  in  pictures  of  women  doing  absolutely  nothing, 
but  it  was  doubtless  these  very  qualities  that  made  us  idealize  the 
Languid  Lady  and  the  "conspicuous  leisure"  that  she  represented. 

Even  Homer  and  Eakins  were  influenced  indirectly  by  the  prevailing 
trend.  Homer  retired  to  his  solitary  spot  on  the  coast  of  Maine,  there 
to  paint  his  epics  of  the  sea,  in  which  humanity  played  less  and  less  a 
part.  Eakins  turned  almost  entirely  to  portraiture,  attaining  a  new 
mastery  in  this  more  limited  field,  where  the  individual  was  all- 
important  and  the  social  scene  as  a  whole  was  shut  out. 

The  tradition  of  the  old  American  genre  school  was  still  carried  on 
by  its  surviving  members — painters  of  rural  life  like  Thomas  Water- 
man Wood,  Eastman  Johnson,  and  E.  L.  Henry,  or  anecdotalists  like 
J.  G.  Brown.  Genuine  as  were  the  qualities  of  most  of  these  men,  they 
represented  a  survival  rather  than  a  new  departure.  Aside  from  them, 
the  everyday  life  of  America  was  depicted  most  fully  by  the  illustra- 
tors. Due  to  the  growth  of  publishing,  many  artists  who  in  earlier  days 
would  have  been  painters  or  printmakers  were  drawn  into  the  field  of 
illustration. 

Of  the  vast  industrialization  of  the  country  after  the  Civil  War 
there  was  hardly  a  reflection  in  the  painting  of  the  time.  John  F.  Weir's 
Forging  the  Shaft  and  The  Gun  Foundry,  painted  in  the  '6os,  were 
isolated  phenomena.  The  age's  greatest  material  achievement,  the 
building  of  railroads,  found  no  artist  to  celebrate  it  except  the  print- 
makers.  American  painters,  however,  were  not  alone  in  this  oblivious- 
ness. Such  immense  innovations  required  time  for  assimilation  before 
they  should  be  material  for  the  artist. 

Except  from  a  few  cartoonists,  there  was  no  satire  on  the  current 
social  order.  As  one  critic  said,  Eastman  Johnson's  pictures  of  workers 
"preached  no  ugly  doctrine  of  discontent." 


Ill 


The  paralyzing  spell  of  gentility  that  had  settled  over  American 
art  was  broken  about  1908  by  a  group  of  young  rebels  who  exhibited 
at  the  Macbeth  Gallery  under  the  name  of  "The  Eight" — Robert 
Henri,  George  Luks,  John  Sloan,  William  Glackens,  Ernest  Lawson, 
Everett  Shinn,  Arthur  B.  Davies,  and  Maurice  Prendergast.  The 


majority  of  them  were  intensely  interested  in  the  contemporary  scene, 
in  this  case  usually  New  York — its  streets,  tenements,  restaurants, 
theatres,  dancehalls,  barrooms.  They  painted  these  things  realistically, 
in  all  their  sordidness  and  garishness,  and  yet  with  an  almost  ro- 
mantic love  of  the  excitement  and  glamor  of  city  life.  Their  sympathy 
with  the  working  classes  led  them  frequently  to  picture  slum  life  and 
characters.  The  public  and  press  were  shocked,  calling  them  the 
"Ashcan  School. "  But  the  new  viewpoint  spread,  gained  adherents, 
and  ultimately  had  a  wide  effect  on  American  painting,  breaking  down 
old  inhibitions  and  opening  up  a  vast  new  world  of  subjects. 

Nowadays  a  large  proportion  of  artists  paint  themes  from  the  life 
around  them.  Many  traditional  themes  have  gone  by  the  board;  our 
gaze  is  focussed  on  the  here  and  now.  But  the  modern  artist  treats 
contemporary  subject-matter  far  more  freely  than  his  predecessors. 
He  imposes  the  pattern  of  his  own  personality  on  it.  Often  it  is  merely 
the  springboard  from  which  he  launches  himself  into  art  of  the  most 
subjective  nature.  Among  those  who  picture  it  more  objectively  there 
are  as  many  viewpoints  as  there  are  painters.  In  general,  the  old  moral- 
ism  has  disappeared,  and  painters  represent  phases  of  life  that  would 
have  horrified  our  grandfathers.  Machinery  and  skyscrapers  no  longer 
seem  ugly  to  the  artist,  but  the  idealization  of  them  is  also  definitely  a 
thing  of  the  past.  The  traditional  American  optimism  has  gone  into  a 
decline;  today's  viewpoint  on  the  American  scene  is  apt  to  be  sardonic. 
There  is  a  strong  element  of  satire,  sign  of  a  deep  change  in  the  artist's 
attitude  towards  the  social  order  in  which  he  lives. 

At  the  present  time  there  is  undoubtedly  a  tendency  to  make  a 
fetish  of  the  American  scene,  in  reaction  against  the  excessive  adula- 
tion of  the  French  school  a  few  years  ago,  and  in  response  to  the  wave 
of  cultural  nationalism  that  is  sweeping  the  world.  There  is  of  course 
no  mystical  virtue  in  painting  American  subjects.  The  value  of  a  work 
of  art  depends  not  on  its  subject  but  upon  the  qualities  that  the  artist 
brings  to  the  realization  of  it.  In  the  present  exhibition  the  finest  work 
will  be  found  to  be  not  that  of  artists  who  were  self-consciously  and 
militantly  nationalistic,  but  of  those  whose  feeling  for  their  own  time 
and  place  was  so  deep  and  sure  that  it  needed  no  flag-waving. 

Lloyd  Goodrich 
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CATALOGUE 

19th  Century  Paintings  on  first  floor. 
20th  Century  Paintings  on  second  floor, 
igth  and  20th  Century  Prints  on  third  floor. 

All  prints  not  otherwise  designated  are  from  the  collection  of  the 
Whitney  Museum  of  American  Art. 

19TH  CENTURY 
EDWIN  AUSTIN  ABBEY 

Born  in  Philadelphia,  1852;  died  in  London,  191 1.  Studied  at  the  Pennsylvania  Acad- 
emy of  the  Fine  Arts.  Illustrator,  painter  and  mural  decorator. 

1  WITH  PRIDE  UPON  HER  BROW  from  Harper's  Wee\ly,  Nov.  9,  1878. 
Drawn  by  E.  A.  Abbey;  engraved  on  wood  by  F.  Slengling. 

FREDERICK  S.  AGATE 

Painter,  born  in  Sparta,  N.  Y.,  1807;  died  in  1844.  Pupil  of  Samuel  F.  B.  Morse. 

2  THE  DEAD  BOY  engraving  from  "The  Christian  Keepsa\e,"  1839,  by  Oscar 
A.  Lawson  (18 13-1854)  after  a  painting  by  F.  S.  Agate. 

ALEXANDER  ANDERSON 

Earliest  American  wood  engraver,  born  in  New  York  City  in  1775;  died  in  Jersey  City, 
N.  J.,  in  1870. 

3  THREE  BOOK  ILLUSTRATIONS  designed  and  engraved  on  wood  by 
Anderson. 

HENRY  BACON 

Born  Haverhill,  Mass.,  in  1839;  died  in  1912.  Went  to  France  in  1864,  studying  under 
Cabanel  and  Edouard  Frere.  Lived  much  of  his  life  in  Paris.  Genre  and  historical 
subjects. 

4  ON  SHIPBOARD    oil 

Collection  of  the  Museum  of  Fine  Arts,  Boston,  Mass. 

JAMES  S.  BAILLIE 

Artist  and  lithographer,  in  business  in  New  York  1838-1855. 

5  THE  MARRIAGE  "What  God  hath  joined  together,  let  no  man  put  Asun- 
der" lithograph  washed  with  watercolor.  Entered  1846. 

Collection  of  the  Whitney  Museum  of  American  Art 

D.  BENNECKE 

Lithographer,  associated  with  O.  Botticher  in  New  York  City,  1853. 

6  SLEIGHING  IN  NEW  YORK  colored  lithograph  by  D.  Bennecke,  N.  Y. 
'55;  composed  and  lithographed  by  Th.  Benecke;  copyright  1855  by  L.  Nagel; 
printed  by  Nagel  6?  Lewis,  122  Fulton  Street.  Reprint,  unlettered,  1910. 

Lent  by  Harry  Shaw  Njewman,  The  Old  Print  Shop 
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GEORGE  CALEB  BINGHAM 

Born  in  Virginia  in  1811;  died  in  1879.  Emigrated  to  Missouri  as  a  boy.  Little  art  train' 
ing.  Began  as  portrait-painter;  about  1845  commenced  Missouri  scenes.  1856-9,  at 
Diisseldorf.  In  later  life  devoted  himself  to  politics,  holding  high  state  offices. 

7  SHOOTING  FOR  THE  BEEF     oil 

Lent  Anonymously 

8  THE  JOLLY  FLAT  BOAT  MEN  mezzotint  and  line  engraving  by  T.  Doney 
after  a  painting  by  G.  C.  Bingham,  Esq.  "From  the  Original  painting  distributed 
by  the  American  Art  Union  in  1847,  published  exclusively  for  members  of  that 
year." 

Collection  of  the  Whitney  Museum  of  American  Art 

DAVID  G.  BLYTHE 

Born  in  East  Liverpool,  Ohio,  in  181 5;  died  in  1865.  Wood-carver  and  itinerant  por- 
trait-painter, travelling  in  western  Pennsylvania.  Apparently  no  art  training.  Genre 
paintings  done  mostly  in  Pittsburgh  in  later  years. 

9  DRY  GOODS  AND  NOTIONS     oil 

Collection  of  The  Duquesne  Club 

10  STAGECOACH     oil 

Collection  of  The  Duquesne  Club 

11  POST  OFFICE     oil 

Collection  of  Mrs.  James  D.  Haxlman 

KARL  BODMER 

Born  in  Zurich,  Switzerland,  in  1805.  Came  to  America  in  1832.  Painter  of  Indian  life. 

12  BLACKFOOT  INDIAN  ON  HORSEBACK  line  engraving.  Drawn  by  Bod- 
mer,  engraved  by  Rawdon,  Wright  &  Hatch. 

13  INDIANS  AT  FORT  MACKENZIE  line  engraving.  Drawn  by  Bodmer,  en- 
graved by  Rawdon,  Wright  6?  Hatch. 

JOHN  G.  BROWN 

Born  in  England  in  183 1;  died  in  191 3.  Trained  as  a  glass  worker.  At  22  came  to  Amer- 
ica; studied  painting  at  night  in  National  Academy.  His  pictures  of  newsboys  and 
bootblacks  met  with  great  popular  success.  President  of  American  Water  Color  Society 
for  many  years. 

14  THE  LONGSHOREMEN'S  NOON    oil 

Collection  of  The  Corcoran  Gallery  of  Art 

15  THE  GERMAN  BAND    wood  engraving  after  J.  G.  Brown  for  Harper's 

Wee\ly,  April  26,  1879. 

GEORGE  DE  FOREST  BRUSH 

Born  in  Shelbyville,  Tenn.,  in  1855.  Pupil  of  Gerome  in  Paris.  Painter  of  figures  and 
Indian  subjects.  Contemporary. 

16  CROSSING  THE  PRAIRIE  oil 

Collection  of  Mr.  Francis  P.  Garvan 
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JOHN  CARLIN 

Born  in  Philadelphia  in  1813;  died  after  1884.  A  deaf-mute.  Studied  art  under  John 
Neagle  in  New  York  and  Paul  Delaroche  in  Paris.  Settling  in  New  York  in  1841,  first 
painted  miniatures,  later  genre  and  landscape. 

17  AFTER  A  LONG  CRUISE     oil 

Collection  of  Ehrich'T^ewhouse,  Inc. 

GEORGE  CATLIN 

Painter  of  Indian  life;  born  in  Wilkesbarre,  Pa.,  1796;  died  in  Jersey  City,  N.  J.,  1872. 

18  BALL-PLAY  DANCE  By  the  Choctaw  Indians  West  of  the  Mississippi 
lithograph  washed  with  watercolor,  after  Catlin,  by  Currier  &  Ives. 

Lent  by  Harry  Shaw  J^ewman,  The  Old  Print  Shob 

19  BUFFALO  HUNT,  ON  SNOW  SHOES  lithograph  washed  with  water- 
color  after  Catlin.  No.  15  of  the  "North  America  Indian"  portfolio.  Published 
by  James  Ackerman,  1845-46. 

Collection  of  the  Weyhe  Gallery 

WILLIAM  M.  CHASE 

Born  in  Franklin,  Ind.,  in  1849;  died  in  1916.  Studied  in  Munich.  One  of  the  most 
brilliant  portraitists  of  his  time.  For  ten  years  President  of  the  Society  of  American 
Artists. 

20  A  FRIENDLY  CALL     oil 

Collection  of  Mr.  and  Mrs.  Chester  Dale 

WILLIAM  CROOME 

Draughtsman,  watercolorist  and  engraver,  pupil  of  Abel  Bowen,  in  Boston. 

21  A  PIC-NIC  ON  THE  WISSAHICKON  (NEAR  PHILADELPHIA)  line  en- 
graving, after  Croome,  by  Rawdon,  Wright  &  Hatch  for  Graham's  Magazine. 

Lent  by  Harry  Shaw  Newman,  The  Old  Print  Shop 

CURRIER  &?  IVES 

Other  lithographs  published  by  Currier  6?  Ives  are  listed  under  their  respective 
designers. 

22  SEE-SAW  lithograph  washed  with  watercolor. 

Lent  by  Harry  Shaw  ?{ewman,  The  Old  Print  Shop 

23  THE  DANCE  lithograph  washed  with  watercolor. 

Lent  by  Harry  Shaw  J^ewman,  The  Old  Print  Shop 

24  THE  FOUR  SEASONS  OF  LIFE:  YOUTH.  "The  Season  of  Love1*  litho- 
graph washed  with  watercolor.  Designed  by  J.  M.  Ives.  Entered  in  1868. 

Lent  by  Harry  Shaw  ?{ewman.  The  Old  Print  Shop 

25  THE  FOUR  SEASONS  OF  LIFE:  OLD  AGE.  "The  Season  of  Rest"  litho- 
graph washed  with  watercolor.  Designed  by  J.  M.  Ives.  Entered  in  1868. 

Lent  by  Harry  Shaw  }{ewman,  The  Old  Print  Shop 

CHARLES  DEAS 

Born  in  Philadelphia  in  1818;  died  in  1867.  Studied  there  and  in  National  Academy. 
Inspired  by  Catlin's  work,  visited  Minnesota  and  Wisconsin  in  1840.  Painted  mostly 
Western  subjects.  In  later  years  became  insane. 

26  SHOOTING  THE  RAPIDS    oil 

Lent  Anonymously 
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GEORGE  HENRY  DURRIE 

Born  in  New  Haven,  Conn.,  in  1820;  died  in  1863.  Lived  there  all  his  life.  Painted 
mostly  winter  scenes  on  New  England  farms;  many  lithographed  by  Currier  6?  Ives. 

27  FARM  YARD,  WINTER  ■  oil 

?{ew  Tor\  Public  Library,  Stuart  Collection 

THOMAS  EAKINS 

Born  in  Philadelphia  in  1844;  died  in  1916.  Lived  in  Philadelphia  most  of  his  life. 
Studied  at  the  Pennsylvania  Academy  and  under  Gerome  in  Paris.  One  of  the  leading 
American  portrait  and  figure  painters 

28  THE  BIGLEN  BROTHERS  TURNING  THE  STAKE     oil 

Collection  of  The  Cleveland  Museum  of  Art 

29  THE  PATHETIC  SONG     oil 

Collection  of  The  Corcoran  Gallery  of  Art 

30  THE  SWIMMING  HOLE     oil 

Collection  of  Fort  Worth  Museum  of  Art 

31  BETWEEN  ROUNDS     oil 

Collection  of  Pennsylvania  Museum  of  Art 

32  THE  FAIRMAN  ROGERS  FOUR-IN-HAND     oil 

Collection  of  Pennsylvania  Museum  of  Art 

33  SHAD  FISHING  AT  GLOUCESTER  ON  THE  DELAWARE  RIVER  oil 

Collection  of  Pennsylvania  Museum  of  Art 

SETH  EASTMAN 

Born  in  Brunswick,  Maine,  in  1808;  died  in  1875.  Went  to  West  Point,  entered  army, 
was  sent  in  1829  to  frontier  forts  in  Wisconsin  and  Minnesota  and  again  in  1841-1848. 
Painted  pictures  of  Indians,  illustrated  School-craft's  book.  Retired  1863  as  lieutenant- 
colonel.  In  1867  Congress  commissioned  him  to  paint  series  of  Indian  pictures,  now  in 
Capitol. 

34  BALL  PLAYING  AMONG  THE  SIOUX  INDIANS     oil 

Collection  of  The  Corcoran  Gallery  of  Art 

ALVAN  FISHER 

Born  in  Needham,  Mass.,  in  1792;  died  in  1863.  Studied  with  an  ornamental  painter, 
began  as  an  itinerant  portraitist.  About  18 15  took  up  rural  genre,  later  returning  to 
portraiture.  Went  abroad  in  1825.  Practised  chiefly  in  Boston. 

35  THE  STONE  FAMILY     oil 

Collection  of  the  Misses  Alice  and  Margaret  Turnbull 

36a   THE  FRESHET   line  engraving  by  Geo.  W.  Hatch  after  a  painting  by  A. 
Fisher. 

36b  THE  EMIGRANTS1  ADVENTURE   line  engraving  by  Geo.  H.  Ellis  after 
a  painting  by  A.  Fisher. 

36c  THE  STORM  line  engraving  by  Annin  &  Smith  after  a  painting  by  A.  Fisher. 
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ARTHUR  B.  FROST 

Illustrator,  born  in  Philadelphia,  185 1;  died,  1928.     Studied  with  Eakins. 

37  THE  GEORGE  WASHINGTON  JONES  FAMILY  EN  ROUTE  FOR 
PARIS  drawn  by  A.  B.  Frost;  engraved  on  wood  by  Lagarde  for  Harper's 
Wee\ly,  August  24,  1878. 

38  THE  GEORGE  WASHINGTON  JONES  FAMILY  RETURN  FROM 
PARIS  drawn  by  A.  B.  Frost;  engraved  on  wood  by  Lagarde  for  Harper's 
Wee\ly,  October  12,  1878. 

FRANCIS  GUY 

Born  in  England  in  1760;  died  in  1820.  Came  to  America  in  1795;  worked  as  dyer  and 
tailor  in  Baltimore;  later  became  painter,  doing  city  views.  In  later  life  settled  in 
Brooklyn. 

39  BROOKLYN  IN  1816-17     oil 

Collection  of  the  Brooklyn  Museums,  Central  Museum 

RICHARD  G.  HARRISON 

Engraver  for  the  "Port  Folio"  and  other  publications  in  Philadelphia,  1814-1845. 
40a   THE  SNOWSTORM  wood  engraving  from  Godeys  Lady's  Boo\,  1832. 
40b  THE  ORNITHOLOGIST  wood  engraving  from  Godeys  Lady's  Boo\,  1832. 

EDWARD  L.  HENRY 

Born  in  Charleston,  S.  C.,  in  1841;  died  in  1919.  Studied  in  Philadelphia,  New  York, 
and  in  Paris  under  Gleyre.  Painted  rural  life,  also  early  19th  century  American  scenes 
remarkable  for  historical  accuracy. 

41  SHARPENING  THE  SAW     oil 

Collection  of  Mr.  Francis  P.  Garvan 

42  A  ONE-SIDED  BARGAIN     oil 

Collection  of  Mr.  Francis  P.  Garvan 

43  THE  WATERING  TROUGH     oil 

Collection  of  Salmagundi  Club 

WINSLOW  HOMER 

Born  in  Boston  in  1836;  died  in  1910.  Began  as  illustrator,  chiefly  for  Harper's  Wee\ly; 
painted  genre  and  landscape;  in  later  years  became  our  greatest  painter  of  the  sea. 

44  SNAP  THE  WHIP     oil 

Collection  of  The  Butler  Art  Institute 

45  SUNDAY  MORNING  IN  VIRGINIA     oil 

Collection  of  The  Cincinnati  Art  Museum 

46  CROQUET     oil 

Collection  of  Estate  of  Clar\  G.  Voorhees 

47  A  HAPPY  FAMILY  IN  VIRGINIA     oil 

Collection  of  Mr.  Edward  A.  Hauss 

48  THE  HERRING  NET     oil 

Collection  of  Mrs.  Martin  A.  Ryerson 

49  CAMP  FIRE,  ADIRONDACKS    watercolor 

Mr.  and  Mrs.  Martin  A.  Ryerson  Collection,  Art  Institute  of  Chicago 
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50  CASTING    watercolor    1897 

Collection  of  the  Addison  Gallery  of  American  Art,  Andover,  Mass. 

51  THE  GREAT  RUSSIAN  BALL  AT  THE  ACADEMY  OF  MUSIC, 
NOVEMBER  5,  1863  wood  engraving  after  Winslow  Homer  for  Harper's 
Weekly,  November  21,  1863. 

52  DAD'S  COMING!  wood  engraving  after  a  drawing  by  Winslow  Homer,  for 
Harper's  Wee^Iv,  November  1,  1873. 

53  RAID  ON  A  SAND-SW ALLOW  COLONY—  HOW  MANY  EGGS^ 
Drawn  by  Winslow  Homer;  engraved  by  Lagarde  for  Harper's  Weekly,  June 
13,  1874. 

THOMAS  HOVENDEN 

Born  in  County  Cork,  Ireland,  in  1840;  died  in  189T.  Came  to  America  in  1863. 
Studied  at  National  Academy;  in  1874  to  Paris,  under  Cabanel.  Painted  rural  subjects, 
often  of  large  size. 

54  BREAKING  HOME  TIES     oil 

Collection  of  Estate  of  Charles  C.  Harrison 

55  THEIR  PRIDE  wood  engraving  after  a  painting  by  Thomas  Hovenden  for 
Harper's  Weekly,  December  8,  1888. 

WILLIAM  MORRIS  HUNT 

Born  in  Brattleboro,  Vt.,  in  1824;  died  in  1879.  Studied  under  Couture  in  Paris,  and 
worked  with  Millet  in  Barbizon.  Lived  most  of  his  life  in  Boston.  One  of  the  leading 
American  figure  painters  of  the  last  century. 

56  THE  BALL  PLAYERS     oil 

Collection  of  The  Detroit  Institute  of  Arts 

ILLMAN  BROTHERS 

57a  THE  CROSSING  SWEEPER  line  engraving  from  Godey's  Lady's  Book  <™d 
Magazine,  1866. 

57b  THE  FAREWELL  SERMON  line  engraving  from  Godeys  Lady's  Boo\  and 
Magazine,  1866. 

HENRY  INMAN 

Born  in  Utica,  N.  Y.,  in  1801;  died  in  1846.  Apprenticed  to  portraitist  Jarvis;  travelled 
with  him  seven  years.  One  of  the  leading  portrait-painters  of  the  time;  also  did  land- 
scape and  genre. 

58  A  PICNIC  IN  THE  CATSKILLS     oil 

Collection  of  Brooklyn  Museums,  Central  Museum 

59  MUMBLE  THE  PEG     oil 

Collection  of  The  Pennsylvania  Academy  of  the  Fine  Arts 

EASTMAN  JOHNSON 

Born  in  LovelL  Maine,  in  1824;  died  in  1906.  With  practically  no  training,  became  a 
successful  portraitist  in  crayon.  At  25  went  to  Diisseldorf,  then  spent  several  years  at 
The  Hague,  copying  the  Dutch  masters,  especially  Rembrandt.  One  of  the  leading 
American  painters  of  portraits  and  genre. 
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60  PREPARING  BREAKFAST     oil 

Lent  Anonymously 

6 1  GIRL  AND  PETS     oil 

Collection  of  The  Corcoran  Gallery  of  Art 

62  FAMILY  GROUP     oil 

Collection  of  The  Metropolitan  Museum  of  Art 

63  THE  OLD  KENTUCKY  HOME,  LIFE  IN  THE  SOUTH     oil 

K[ew  Yor\  Public  Library,  Stuart  Collection 

64  CORN  HUSKING     oil 

Collection  of  The  Syracuse  Museum  of  Fine  Arts 

65  A  DIFFERENT  SUGARING-OFF     oil 

Collection  of  Mr.  Christian  A.  Zabriskie 

FITZEDWARD  JONES 

Engraver,  located  in  Carlyle,  Pa.,  and  Cincinnati,  Ohio,  in  i^o's. 

66  FIRE  IN  THE  COUNTRY  mezzotint  engraving  after  Ferogio  by  F.  E.  Jones 
for  the  Ladies1  Repository. 


E.  B.  and  E.  C.  KELLOGG 

Lithographers,  members  of  a  large  family  of  lithographic  printers  located  at  Hartford, 
New  York  and  Buffalo  from  1833  until  after  i860. 

71     THE  DANCE  lithograph  washed  with  watercolor. 

Lent  by  Harry  Shaw  J^ewman,  The  Old  Print  Shop 

JOHN  L.  KRIMMEL 

Born  in  Ebingen,  Wiirttemberg,  in  1789;  died  in  182 1.  Came  to  America  in  1810,  set' 
tling  in  Philadelphia.  Painted  city  scenes,  many  of  which  were  engraved;  his  paintings 
are  very  rare.  He  was  drowned  when  only  32. 

67  THE  COUNTRY  WEDDING     oil 

Collection  of  The  Pennsylvania  Academy  of  the  Fine  Arts 

68  4TH  OF  JULY  IN  CENTRE  SQUARE     oil 

Collection  of  The  Pennsylvania  Academy  of  the  Fine  Arts 

69  WHITE'S  GREAT  CATTLE  SHOW  AND  GRAND  PROCESSION  OF 
THE  VICTUALLERS  lithograph  washed  with  watercolor.  Drawn  after 
Krimmel,  182 1,  on  stone  by  L.  Haugg. 

Lent  by  Harry  Shaw  J^ewman,  The  Old  Print  Shop 

CHARLES  ROBERT  LESLIE 

Painter,  born  in  London  of  American  parents,  in  1794;  brought  to  America  in  1800. 
Pupil  of  West  and  Allston.  Professor  of  Drawing  at  the  U.  S.  Military  Academy  at 
West  Point. 

70  THE  GIPSEYING  PARTY  engraved  by  A.  B.  Durand  after  a  painting  by 
C.  R.  Leslie,  for  Godey's  Ladys  Boo\,  Feb.,  1832. 

Collection  of  the  Whitney  Museum  of  American  Art 
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LOUIS  MAURER 

Born  in  Biebrich,  Germany,  in  1832;  died  in  New  York  City  in  1932.  Came  to  America 
in  185 1.  Draughtsman  for  many  years  for  Currier  &  Ives. 

72  43RD  STREET  WEST  OF  9TH  AVENUE,  ABOUT  1883    oil 

Lent  Anonymously 

73  CAMPING  OUT.  "SOME  OF  THE  RIGHT  SORT."  lithograph,  washed 
with  watercolor.  By  Currier  &  Ives,  after  a  painting  by  Maurer.  Entered  in 
1856.  Collection  of  the  Whitney  Museum  of  American  Art 

SAMUEL  F.  B.  MORSE 

Painter,  sculptor  and  inventor.  Born  in  Charlestown,  Mass.,  in  1791;  died  in  New 
York  City  in  1872.  Pupil  of  Allston  and  West  in  London.  Invented  the  telegraph,  after 
abandoning  art  as  a  profession  in  1839. 

74  THE  WIFE  engraving  by  A.  B.  Durand  after  a  painting  by  S.  F.  B.  Morse 
from  Godev's  Lady's  Boo\,  183 1. 

Lent  Anonymously 

75  SISTERS  engraving  by  A.  B.  Durand  after  a  painting  by  S.  F.  B.  Morse. 

Lent  Anonymously 

WILLIAM  SIDNEY  MOUNT 

Born  in  Setauket,  L.  I.,  in  1807;  died  in  1868.  Son  of  a  farmer.  Except  for  a  few  years  in 
New  York,  studying  at  the  National  Academy,  lived  all  his  life  on  his  farm  at  Stony 
Brook,  L.  I.,  painting  scenes  of  rural  life.  He  had  a  studio  on  wheels,  drawn  by  two 
horses. 

76  THE  POWER  OF  MUSIC    oil 

Collection  of  The  Century  Club 

77  THE  LONG  STORY     oil 

Collection  of  The  Corcoran  Gallery  of  Art 

78  RAFFLING  FOR  THE  GOOSE     oil 

Collection  of  The  Metropolitan  Museum  of  Art 

79  THE  PAINTER'S  TRIUMPH     oil 

Collection  of  The  Pennsylvania  Academy  of  the  Fine  Arts 

80  SPEARING  FOR  EELS     oil 

Collection  of  Hon.  Selah  B.  Strong 

81  COMING  TO  THE  POINT,  A  SEQUEL  TO  BARGAINING  FOR  A 
HORSE     oil 

J^ew  Yor\  Public  Library,  Stuart  Collection 

82  THE  POWER  OF  MUSIC  lithograph  washed  with  watercolor,  after  a  paint- 
ing by  W.  S.  Mount.  Leon-Noel  fecit.  "Respectfully  dedicated  to  Mrs.  Gideon 
Lee  by  her  most  obedient  servants,  Goupil,  Vibert  &  Co."  c.  1854. 

Collection  of  the  Whitney  Museum  of  American  Art 

83  COMING  TO  THE  POINT  lithograph  washed  with  watercolor,  after  a 
painting  by  Mount;  lithographed  by  Soulange-Tessier.  Entered  in  1855. 

Lent  by  Harry  Shaw  \ewman,  The  Old  Print  Shop 
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GILBERT  STUART  NEWTON 

Portrait  and  genre  painter.  Born  in  Halifax,  Nova  Scotia,  in  1795;  died  in  Chelsea, 
England,  in  1835.  Nephew  and  pupil  of  Gilbert  Stuart. 

84  THE  DULL  LECTURE  engraved  on  steel  by  A.  B.  Durand  after  a  painting 
by  G.  S.  Newton. 

Collection  of  the  Whitney  Museum  of  American  Art 

FRANCES  F.  PALMER 

Born  in  Leicestershire,  England,  in  1812;  died  in  1876.  Came  to  America  about  1840. 
Designed  lithographs  for  Currier  6?  Ives. 

85  AMERICAN  COUNTRY  LIFE.  Pleasures  of  Winter  lithograph  washed 
with  watercolor.  Lith.  by  N.  Currier,  F.  F.  Palmer,  del.  Entered  according  to 
Act  of  Congress  in  the  year  1855.  •  •  ■ 

Collection  of  the  Whitney  Museum  of  American  Art 

86  WILD  DUCK  SHOOTING  lithograph  washed  with  watercolor.  From  nature 
and  on  stone  by  F.  F.  Palmer.  Lith.  of  N.  Currier,  N.  Y.  Entered  in  1852. 

Collection  of  the  Whitney  Museum  of  American  Art 

CHARLES  PARSONS 

Born  in  Havent,  England,  in  1821;  died  in  1910.  Came  to  America  at  age  of  9.  Draughts' 
man  for  Endicott  &  Co.  and  Currier  6?  Ives. 

87  CENTRAL-PARK,  WINTER.  The  Skating  Pond  lithograph  washed  with 
watercolor.  Currier  &  Ives,  Lith.  N.  Y.;  C.  Parsons,  del.  Entered  in  1862. 

Collection  of  the  Whitney  Museum  of  American  Art 

C.  S.  REINHART 

Painter  and  illustrator,  born  in  Pittsburgh,  Pa.,  in  1844;  died  in  1896.  Studied  in  Paris 
and  Munich  under  Strahuber  and  Karl  Otto. 

88  THE  LUNCH  COUNTER  wood  engraving  after  a  drawing  by  C.  S.  Rein- 
hart  for  Harper's  Weekly,  September  27,  1873. 

FREDERIC  REMINGTON 

Painter,  illustrator  and  sculptor,  born  in  Canton,  N.  Y.,  in  1861;  died  in  Ridgefield, 
Conn.,  in  1909.  Studied  for  one  year  at  Yale  Art  School;  lived  for  a  time  as  cowboy 
and  farmer  out  West. 

89  THANKSGIVING  DINNER  FOR  THE  RANCH  wood  engraving  after  a 
drawing  by  Frederic  Remington  for  Harper's  Weekly,  November  24,  1888. 

WILLIAM  ALLEN  ROGERS 

Painter  and  illustrator,  born  in  Springfield,  Ohio,  in  1854;  died  in  Washington,  193 1. 
On  the  Hew  Tor\  Herald  from  1909  to  1920. 

90  A  DAY  AT  THE  FISHING  BANKS  line  cut  after  a  drawing  by  W.  A. 
Rogers  for  Harper's  Weekly,  August  3,  1889. 

HENRY  SARGENT 

Born  in  Gloucester,  Mass.,  in  1770;  died  in  1845.  Son  of  a  well'to'do  merchant.  Studied 
four  years  in  London  under  Benjamin  West.  Due  to  "the  apathy  existing  towards  the 
arts"  in  Boston,  he  joined  the  army,  rose  to  high  rank,  and  later  served  in  the  state 
legislature.  In  middle  life  he  returned  to  painting,  particularly  portraits. 
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9i     THE  DINNER  PARTY     oil 

Collection  of  the  Museum  of  Fine  Arts,  Boston,  Mass. 

92  THE  TEA  PARTY     oil 

Collection  of  the  Museum  of  Fine  Arts,  Boston,  Mass. 

CHRISTIAN  SCHUSSELE 

Painter,  born  in  Alsace  in  1824.  Came  to  Philadelphia  in  1848,  where  he  died  in  1879. 
Professor  of  drawing  and  painting  at  the  Pennsylvania  Academy  of  the  Fine  Arts. 

93  HOME  ON  A  FURLOUGH  'To  the  loyal  mothers,  wives  and  daughters,  of 
our  country,  this  engraving  is  respectfully  dedicated. "  From  the  original  design 
by  C.  Schussele,  engraved  in  mezzotint  by  John  Sartain  (1808-1897). 

Lent  by  Harry  Shaw  J^ewman,  The  Old  Print  Shop 

WILLIAM  LUDWELL  SHEPPARD 

Painter,  sculptor  and  illustrator  of  Southern  life;  died  in  Richmond,  Va.,  1912. 

94  HAVING  IT  OUT  wood  engraving  after  W.  L.  Sheppard  for  Harper's 
Wee\ly,  Nov.  8,  1873. 

WALTER  SHIRLAW 

Born  in  Paisley,  Scotland,  in  1838;  died  in  1909.  Brought  to  America  at  two.  Studied  at 
National  Academy.  When  32  went  to  Munich  for  about  six  years.  Well-known  as 
genre,  figure,  portrait  and  mural  painter.  First  President,  Society  of  American  Artists. 

95  VERMONT  QUARRY     oil 

Collection  of  Miss  Mary  Dreier 

ARTHUR  F.  TAIT 

Born  in  Liverpool,  England,  in  1819;  died  in  1905.  Came  to  America  in  1850.  Painted 
sporting  pictures.  Most  of  Currier  &  Ives'  finest  sporting  prints  were  after  his 
paintings. 

96  BASS  FISHING    oil 

Collection  of  Mr.  and  Mrs.  Harry  T.  Peters 

97  HALT  IN  THE  WOODS  engraving  washed  with  watercolor,  by  Cottin, 
after  a  painting  by  A.  F.  Tait;  published  by  Goupil  &  Co.;  entered  1856. 

Collection  of  Robert  Fridenberg,  Inc. 

CHARLES  F.  ULRICH 

Born  in  New  York  in  1858;  died  in  1908.  Studied  at  National  Academy  and  in  Munich. 
Lived  many  years  in  Venice.  Died  in  Berlin. 

98  THE  LAND  OF  PROMISE     oil 

Collection  of  The  Corcoran  Gallery  of  Art 

ADALBERT  J.  VOLCK 

Born  in  Germany  in  1828;  died  in  1912.  Resident  of  Baltimore.  Published  a  portfolio  of 
29  "Confederate  War  Etchings"  in  1863  under  the  name  of  "V.  Blada." 

99a  Plate  5— SEARCHING  FOR  ARMS 

Collection  of  the  Whitney  Museum  of  American  Art 

99b  Plate  12— SLAVES  CONCEALING  THEIR  MASTER  FROM  A 
SEARCH  PARTY 

Collection  of  the  Whitney  Museum  of  American  Art 
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iooa  Plate  7— BUYING  A  SUBSTITUTE  IN  THE  NORTH  DURING  THE 
WAR 

Collection  of  the  Whitney  Museum  of  American  Art 

100b  Plate  28— CAVE  LIFE  IN  VICKSBURG  DURING  THE  SIEGE 

Collection  of  the  Whitney  Museum  of  American  Art 

JULIAN  ALDEN  WEIR 

Born  in  West  Point,  N.  Y.,  in  1852;  died  in  1919.  Pupil  of  his  father,  Robert  W.  Weir 
and  of  Gerome  in  Paris.  One  of  the  chief  American  impressionists.  President  of  Na 
tional  Academy  of  Design,  1915-1917. 

101  UNION  SQUARE     oil 

Collection  of  Brooklyn  Museums,  Central  Museum 

JOHN  F.  WEIR 

Born  in  West  Point,  N.  Y.,  in  1841;  died  in  1926.  His  father  was  an  instructor  in  draw' 
ing.  Elder  brother  of  J.  Alden  Weir.  Studied  under  father.  The  Gun  Foundry,  1867, 
and  Forging  the  Shaft,  1868.  Short  trip  abroad,  1868.  Director  of  Yale  School  of  Fine 
Arts,  1869-1913. 

102  FORGING  THE  SHAFT     oil 

Collection  of  The  Metropolitan  Museum  of  Art, 
Through  the  Courtesy  of  Tale  University 

WORTHINGTON  WHITTREDGE 

Born  in  Springfield,  Ohio,  in  1820:  died  in  1910.  Studied  in  Cincinnati  and  went  abroad 
in  1849,  studying  at  Dusseldorf  and  elsewhere.  Painted  landscape,  also  some  genre. 
President  of  National  Academy  of  Design,  1875-6. 

103  THE  OLD  NURSE     oil 

Collection  of  William  Macbeth,  Inc. 

THOMAS  W.  WOOD 

Born  in  Montpelier,  Vt.,  in  1823;  died  in  1903.  Self'taught,  took  up  portrait-painting. 
At  34  went  to  Paris,  spent  three  years  studying  and  copying  old  masters,  particularly 
Rembrandt.  In  later  years  painted  rural  scenes,  getting  material  in  Montpelier,  where 
he  spent  his  summers.  President  of  National  Academy  of  Design,  1891-1899. 

104  CROSSING  THE  FERRY     oil 

Collection  of  The  Wood  Art  Gallery,  Montpelier,  Vt. 

105  THE  DRUNKARD'S  WIFE     oil 

Collection  of  The  Wood  Art  Gallery,  Montpelier,  Vt. 

106  AMERICAN  CITIZENS    watercolor 

Collection  of  The  Wood  Art  Gallery,  Montpelier,  Vt. 

RICHARD  CATON  WOODVILLE 

Born  in  Baltimore  in  1825;  died  in  1856;  of  a  prominent  family.  Studied  medicine,  but 
gave  it  up  for  art,  studying  in  Dusseldorf.  Spent  rest  of  short  life  abroad,  except  for 
brief  trips  home,  but  painted  mostly  American  genre  subjects.  Died  in  London. 

107  WAR  NEWS  FROM  MEXICO     oil 

Collection  of  Rational  Academv  of  Design 

UNSIGNED 

108  IT  WAS  NOT  ME   line  engraving  for  Arthur's  Home  Magazine.  Philadel' 
phia,  1861. 
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GEORGE  BELLOWS 


THE  SAWDUST  TRAIL 


20TH  CENTURY 

PEGGY  BACON  Contemporary 

109     HARD  OF  HEARING     dry  point,  1933 

Collection  of  the  Downtown  Gallery 
no     HELP!     dry  point,  1927 

Collection  of  the  Whitney  Museum  of  American  Art 

GIFFORD  BEAL  Contemporary 

in     NET  WAGON     oil 

Collection  of  the  C.  W.  Kraushaar  Art  Galleries 

GEORGE  BELLOWS 

Born  in  Columbus,  Ohio,  1882;  died  in  New  York  in  1925.  Student  of  Robert  Henri 
and  Kenneth  Hayes  Miller. 

112  THE  SAWDUST  TRAIL     oil  1916 

Collection  of  Mrs.  George  Bellows 

1 1 3  DANCE  IN  A  MADHOUSE— INSANE  ASYLUM,  COLUMBUS,  OHIO 
lithograph,  1917 

Collection  of  the  Whitney  Museum  of  American  Art 

THOMAS  BENTON  Contemporary 

114  THE  MEAL     oil 

Collection  of  the  Whitney  Museum  of  American  Art 

GEORGE  BIDDLE  Contemporary 

1 1 5  FOLLY  BEACH  PAVILION     oil 

Collection  of  the  Frank  K.  M.  Rehn  Gallery 

ISABEL  BISHOP  Contemporary 

116  THE  CLUB    oil 

Collection  of  the  Midtown  Galleries 

117  ON  THE  STREET     etching,  1934 

Collection  of  the  Whitney  Museum  of  American  Art 

JULIUS  BLOCH  Contemporary 

118  APPLE  VENDOR     oil 

Collection  of  the  Artist 

CHARLES  BURCHFIELD  Contemporary 

119  THE  PARADE     watercolor,  1934 

Collection  of  the  Fran\  K.  M.  Rehn  Gallery 

PAUL  BURLIN  Contemporary 

120  THE  JURY     oil,  1935 

Collection  of  the  Milch  Galleries 
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PAUL  CADMUS  Contemporary 

121  SHORE  LEAVE     oil,  1933 

122  CONEY  ISLAND     etching,  1935 

BLENDON  CAMPBELL  Contemporary 

123  SIGNS  OF  SPRING     oil,  1933 


Collection  of  the  Artist 
Collection  of  the  Artist 

Collection  of  the  Artist 


JAMES  CHAPIN  Contemporary 

124  BEATEN  BOXER     oil,  1932 

Collection  of  the  Fran\  K.  M.  Rehn  Gallery 

NICOLAI  CIKOVSKY  Contemporary 

125  CHESS  PLAYERS     oil,  1935 

Collection  of  The  Downtown  Gallery 

GLENN  O.  COLEMAN 

Born  in  Springfield,  Ohio,  1884;  died  at  Long  Beach,  L.  I.,  1932.  Student  of  Robert 
Henri. 

126  BONFIRE    lithograph  No.  5  of  Portfolio,  "Lithographs  of  New  York,"  1927 

Collection  of  the  Whitney  Museum  of  American  Art 

JOHN  STEUART  CURRY  Contemporary 

127  BAPTISM  IN  KANSAS     oil 

Collection  of  the  Whitney  Museum  of  American  Art 

128  MISSISSIPPI  NOAH     lithograph,  1934 

Collection  of  the  Whitney  Museum  of  American  Art 

ADOLF  DEHN  Contemporary 

129  UP  IN  HARLEM     lithograph 

Collection  of  the  Whitney  Museum  of  American  Art 

GUY  PENE  DU  BOIS  Contemporary 

130  BLUE  SHOE  SHOP     oil 

Collection  of  the  C.  W.  Kraushaar  Art  Galleries 

MABEL  DWIGHT  Contemporary 

1 3 1  THE  FERRY  BOAT     lithograph 

Collection  of  The  Weyhe  Gallery 

PHILIP  EVERGOOD  Contemporary 

132  COLLECTING  SPECIMENS     oil,  1934 

Collection  of  Montross  Gallery 
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LAUREN  FORD  Contemporary 

1 3  3     UPSTAIRS  SITTING  ROOM     oil 

Collection  of  the  Ferargil  Galleries 

DON  FREEMAN  Contemporary 

134  FOUR  TO  GO     lithograph,  1933 

Collection  of  the  Whitney  Museum  of  American  Art 

WILLIAM  GLACKENS  Contemporary 

135  BATTERY  PARK     oil 

Collection  of  the  Artist 

GEORGE  TOP'  HART 

Born  in  Cairo,  111.,  1868;  died  in  New  York,  1933.  Self-taught. 

136  THE  DANCING  SCHOOL     pastel,  1918 

Collection  of  Mr.  Walter  Hochschtld 

137  EXCURSION  BOAT,  CONEY  ISLAND     aquatint 

Collection  of  The  Downtown  Gallery 

EUGENE  HIGGINS  Contemporary 

138  OVERLABOR     oil 

Collection  of  the  Whitney  Museum  of  American  Art 

EDWARD  HOPPER  Contemporary 

139  ROOM  IN  NEW  YORK     oil 

Collection  of  the  Fran\  K.  M.  Rehn  Gallery 

MORRIS  KANTOR  Contemporary 

140  RACE  TRACK     oil,  1934 

Collection  of  the  Fran\  K.  M.  Rehn  Gallery 

EDWARD  LANING  Contemporary 

141  FOURTEENTH  STREET     tempera,  193 1 

Collection  of  the  Whitney  Museum  of  American  Art 

CHARLES  LOCKE  Contemporary 

142  JOE'S  PLACE     lithograph,  1932 

Collection  of  the  Whitney  Museum  of  American  Art 

MOLLY  LUCE  Contemporary 

143  THE  ZOO    oil,  1926 

Collection  of  the  Whitney  Museum  of  American  Art 

GEORGE  LUKS 

Born  in  Williamsport,  Pa.,  1867;  died  in  New  York,  1933.  Studied  at  the  Pennsylvania 
Academy  of  the  Fine  Arts,  in  Diisseldorf,  Paris  and  London. 

144  HESTER  STREET     oil,  1905 

Collection  of  the  C.  W.  Kraushaar  Art  Galleries 
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REGINALD  MARSH  Contemporary 

145  SMOKE  HOUNDS     oil,  1934 

Collection  of  the  Frank,  K.  M.  Rehn  Gallery 

146  AT  THE  METROPOLITAN  OPERA     etching 

Collection  of  the  Fran\  K.  hi.  Rehn  Gallery 

147  THE  JUNGLE     etching 

Collection  of  the  Fran\  K.  M.  Rehn  Gallery 

PAUL  R.  MELTSNER  Contemporary 

148  INDUSTRIAL  INTERLUDE     oil 

Collection  of  the  Midtown  Galleries 

KENNETH  HAYES  MILLER  Contemporary 

149  DEPARTMENT  STORE     tempera  and  oil,  193 1 

Collection  of  the  Fran\  K.  M.  Rehn  Gallery 

150  DEPARTMENT  STORE     etching,  1930 

Collection  of  the  Whitney  Museum  of  American  Art 

151  IN  THE  DRESS  SHOP     etching,  1930 

Collection  of  the  Whitney  Museum  of  American  Art 


JEROME  MYERS  Contemporary 

152  STREET  SHRINE     oil,  1928 

ANGELO  PINTO  Contemporary 

153  DART  THROWER     oil 

ANTON  REFREGIER  Contemporary 

154  THE  PARK  BENCH     oil,  1934 


Collection  of  the  Artist 
Collection  of  the  Artist 
Collection  of  the  Artist 


ROBERT  RIGGS  Contemporary 

155  CLOWN  ALLEY     lithograph 

Collection  of  the  Fran\  K.  M.  Rehn  Gallery 

CAROLINE  SPEARE  ROHLAND  Contemporary 

156  THE  NEW  NEIGHBOR     oil,  1933 

Collection  of  the  Milch  Galleries 

SAUL  Contemporary 

157  THE  PICNIC     oil 

Collection  of  the  Midtown  Galleries 

BEN  SHAHN  Contemporary 

158  THE  JURY  BOX— MOONEY-BILLINGS  CASE     gouache 

Collection  of  The  Downtown  Gallery 
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EVERETT  SHINN  Contemporary 

159  THEATRE     oil,  1904 

Collection  of  the  Whitney  Museum  of  American  Art 

JOHN  SLOAN  Contemporary 

160  CHINESE- AMERICAN  RESTAURANT     oil 

Collection  of  the  C.  W.  Kraushaar  Art  Galleries 

161  FUN,  ONE  CENT     etching,  1905 

Collection  of  the  Whitney  Museum  of  American  Art 

162  THE  WOMAN'S  PAGE     etching,  1905 

Collection  of  the  Whitney  Museum  of  American  Art 

163  THE  SHOW  CASE     etching,  1906 

Collection  of  the  Whitney  Museum  of  American  Art 

164  THE  BONFIRE     etching,  1920 

Collection  of  the  Whitney  Museum  of  American  Art 

RAPHAEL  SOYER  Contemporary 

165  IN  THE  CITY  PARK     oil 

Collection  of  the  Valentine  Gallery 

HARRY  STERNBERG  Contemporary 

166  SUBWAY  CAR     etching 

Collection  of  The  Downtown  Gallery 

GRANT  WOOD  Contemporary 

167  DINNER  FOR  THRESHERS,  SECTION  NO.  1     drawing 

Collection  of  the  Whitney  Museum  of  American  Art 

168  DINNER  FOR  THRESHERS,  SECTION  NO.  3     drawing 

Collection  of  the  Whitney  Museum  of  American  Art 

DENYS  WORTMAN  Contemporary 

169  HELLO  SALLY,  I  HEARD  YOU  HAD  A  FIGHT  WITH  YOUR  BOY 
FRIEND  .  .  .     drawing 

Collection  of  the  C.  W.  Kraushaar  Art  Galleries 

MAHONRI  YOUNG  Contemporary 

170  THE  REFEREE,  JO  RIVERS     oil 

Collection  of  the  Artist 

MARGUERITE  ZORACH  Contemporary 

171  DEATH  OF  A  MINER    oil,  1934 

Collection  of  The  Downtown  Gallery 
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ROBERT  HENRI Helen  Appleton  Read 

EDWARD  HOPPER Guy  Pene  du  Bois 

BERNARD  KARFIOL Jean  Paul  Slusser 

ERNEST  LAWSON Guy  Pene  du  Bois 

GEORGE  LUKS Elisabeth  Luther  Cary 

HENRY  LEE  McFEE Virgil  Barker 

KENNETH  HAYES  MILLER Alan  Burroughs 

MAURICE  PRENDERGAST Margaret  Breuning 

H.  E.  SCHNAKENBERG Lloyd  Goodrich 

JOHN  SLOAN     Guy  Pene  du  Bois 

EUGENE  SPEICHER Frank  Jewett  Mather,  Jr. 

ALLEN  TUCKER Forbes  Watson 

JOHN  H.  TWACHTMAN Allen  Tucker 

Each  volume  contains  a  critical  essay  by  an  authoritative  writer  on  art, 
a  short  biography,  a  bibliography  and  twenty  jull-page  reproductions. 

EACH   VOLUME    $2.00 

CATALOGUE  OF  THE  COLLECTION $5.00  a  copy 

A  brochure  entitled  A  CRITICAL  INTRODUCTION  TO  AMERICAN 
PAINTING  by  Virgil  Barker 60c  a  copy 

THOMAS  EAKINS  by  Lloyd  Goodrich $10.00  a  copy 

A  HISTORY  OF  AMERICAN  GRAPHIC  HUMOR  by  William  Murrell. 

Volume  I      $5.00  a  copy 

Volume  II  in  preparation. 

OH  SALE  AT  THE  BOOK  SHOP 


WHITNEY  MUSEUM  OF  AMERICAN  ART 
TEN  WEST  EIGHTH  STREET      •      NEW  YORK,  N.  Y. 

30 


PLANTIN  PI 
NEW   YOR 


WHITNEY    MUSEUM    LIBRARY 

ND1451   .W5  STACKS 

Whitney  Museum  of  A/ American  genre  :  the 


3    2790    00002    1798 


THE  WHITNEY  MUSEUM  OF  AMERICAN  ART 


IS    OPEN 

FREE  TO  THE  PUBLIC 
DAILY  EXCEPT  MONDAYS 
FROM  1  P.  M.  UNTIL  5  P.  M. 
WEDNESDAY  EVENINGS 
FROM  8  TO  10  O'CLOCK 


